for example, and similar in either meaning, form, or else in the "effect" the text has on its target audience (or any combination thereof). But to which aspect must a translator pay most attention to first when aiming to preserve the "faithfulness" of the translation?
A text is produced in a certain context and is made up of several overlapping and interrelated components (morphemes, words, sentences, grammar, paragraphs, register, style, layout, function, and so on). Ideally, a translator would be able to balance all these potential forms of equivalence between the ST and TT, but of course this shall never be possible in any real sense. Equivalence can never be achieved perfectly as no two isolated components of different languages or modes can correspond exactly:
Source Text (ST) ≠ Target Text (TT)
Indeed, before even considering the meaty problem of culturally-specific concepts, so too may the supposedly simple, shared concepts between cultures only achieve imperfect approximation (due to differences in cultural perceptions or collocations in language, for example). Furthermore, concepts may not remain equivalent even within the same languageobtaining different meanings and connotations across different topolects, sociolects, and technical terminologies.
As for which type of equivalence is most important in translation, there has been no consistent and definite answer. Early conceptions of translation theory in European tradition, for example, were most concerned with the distinction between "word-for-word" versus "sense-for-sense" translations-an opposition that has continued in debates concerning the pairings of "form" versus "content" and "literal" versus "free" translations. 15 Yet while the 8 concept of "fidelity" had initially been dismissed as literal, word-for-word translation (faithfulness to the form), by the seventeenth century it had instead come to be identified with freer, sense-for-sense translations (faithfulness to the meaning or content). 16 "Faithfulness" is thus an evolving concept, which has advocated differing strategies to different people in different contexts.
TOWARDS ALTERNATIVE VIEWS OF THE ST-TT RELATIONSHIP
Translations need not always aspire for close fidelity (and thus subordinate themselves)
to the ST. One needs only to look beyond the western perspective and through the prism of different words and metaphors for "translation" to realise this. The word "translation" entails the meaning of "transporting" or "carrying over", 17 which brings to mind a spatial image (perhaps helping to explain, for instance, why translation is often imagined as a process that occurs between different languages and geographical locations). Conversely, India has a more temporal impression of translation, where two common words for translation are rupantar ("change in form") and anuvad ("speaking after" or "following")-neither of which imply fidelity and both of which accept processes of "transcreation" into their definitions. 18 Another conception is that of the Chinese fanyi 翻译-a compound of fan 翻 ("flip" or "turning [the leaf of a book]") and yi 译 ("interpret"; a homonym of yi 易 "exchange")-which evokes the reverse of an embroidery (with its loose ends and variations in patterning from the front), and thus implies that translation is not expected to be equivalent in all respects.
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Yet even within the European tradition, the high-status of the ST has not always plagued the translator. Instead, the notion developed 'as a result of the invention of printing and the spread of literacy, linked to the emergence of the idea of an author as "owner" of his or her text.' 20 Recent theories have also emerged to challenge the dominance of the ST over the translation process, which reveal that it is possible-if not more desirable-to prioritise the TT over the ST.
Poly-system Theory and the Literary Context
Translation occurs not in a void, but against the context of a complex web of cultural, The position that translated literature occupies within the poly-system is significant in that, not only does it determine its socio-literary status, but it also determines how translation practice is approached. Where translation occupies a central or primary (and thus "innovative") position in the poly-system, translators tend to opt for approaches that adhere more closely to SL norms-likely breaking TL conventions in the process. 23 Conversely, where translation occupies a peripheral or secondary (and thus "conservative") position, translators tend to favour its assimilation to TL norms. 24 Respectively, these two approaches can be understood to correlate to Gideon Toury's (1942 Toury's ( -2016 notions of "adequacy" (a source-oriented approach) and "acceptability" (a target-oriented approach). 25 In the case of the latter approach, the power relationship between the ST and TT is levelled out, or even reversed, as the ST no longer remains the main reference point in the assessment of whether a translation is a "good" translation.
22 Ibid., [193] [194] 196. 24 Ibid., 197. 
Functionalist Approaches: Text Types and Skopos Theory
Functionalist approaches regard translation as a communicative act that aims to produce a TT that is functionally equivalent to its ST (though it is recognised that the aims of the TT and ST may differ).
26 Katharina Reiss (1923 -2018 , for example, distinguishes between three main communicative forms: (1) informative, which focuses on communicating content (or "plain facts"); (2) expressive, which concentrates on communicating artistically organised content (that is, a creative expression of the sender's attitude); and (3) operative, which aims to communicate in a persuasive manner (that is, to induce a specific behavioural response).
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The text type thus informs the sender which language style is most appropriate to communicate its message-which is logical, aesthetic, and dialogic respectively (although a mix of styles may be used if a text has more than one function).
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Similarly, skopos theory regards translation as a purposeful action, whereby decisions made in the translation process are governed by a certain aim (the skopos) which the TT is intended to fulfil-thus a "good" translation satisfies its function. 29 While this theory does not reject the concept of equivalence altogether, it certainly subordinates it to the purpose of translation and consequently "dethrones" the ST. Instead, the focus is oriented on the TT and 26 Of course, this raises the issue of whether it is possible to always know the intentions of the original author and commissioner of the translation. The extent to which a text must be "rewritten", and the kinds of strategies employed by the translator, are therefore determined on a case-by-case basis according to the unique circumstances of the project (which includes, but is not limited to, the commissioner, end-user, translator, and the wider context of publication). For example, if a translation is intended purely for academic or posterity's sake, a source-oriented approach that aims for close textually equivalent (or even literal) translation is probably most suitable. For entertainment purposes, however, a target-oriented approach prioritising free, fluent, and creative translation would be more appropriate.
Theories of Power: Constraints, Politics, and Ideologies in Translation
It has already been noted that the act of translation cannot be completely isolated from its context. Instead, issues stemming from power underly decision-making at all levels of the process-from text selection, to the translation strategies adopted, and to the ways in which the TT is received in a given culture. 31 Thus, language constraints (such as textual "faithfulness"
to the ST or else the constraints imposed by the differences in languages) are only one consideration a translator must contend with.
André Lefevere (1945 Lefevere ( -1996 , for example, posits translators as operating under a number of additional constraints (which primarily derive from the beliefs and norms of the target culture), including: patronage (realised in economic and political power), the translator's intended audience, and thus they also have the ability to abuse this power (by ignoring the expectations of their partners, or by infusing the translation with their own ideological views).
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In a similar vein, postcolonial theories acknowledge the inherent violence in the act of translation and connect translation to the history of European colonialism-where translation saw Europe as the great "original" and took shape 'within the asymmetrical relations of power that operate under colonialism'. 38 Careful attention must therefore be paid to the "hegemonic" or else the actual effect of the message on its receivers. Adhering too strictly to the constraints set by the ST, for instance, may actually result in a translation failing to fulfil its intended function-or, to flip this around, the ST may be "unfaithful" to the translation because it is not consistent with the envisioned purpose of translation (which may lie in the exact content of the ST, or else in the manner of its expression).
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Take the case of a multi-lingual exhibition in New Zealand, for example, where the purpose of translation is to improve the user-friendliness of the information provided (both in terms of accessibility and inclusion). Exhibition labels and other texts are written first in one language (in this case English), ready to be translated into the other languages-but the functions of all texts are to engage and inform the audience. For an exhibition label written in English about the Dutch tradition of Sinterklaas, for instance, it makes sense for it to begin by explaining what it is (acknowledging the fact that the average English patron is not expected to have this knowledge). When it comes to the Dutch translation of that same label, however, the explanation included in the ST no longer remains appropriate because it does not contribute towards engaging and informing the audience-and in fact may even work to do the exact opposite (as all those who can read Dutch are expected to already have that knowledge).
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Complete adherence to the ST, therefore, can sometimes betray the intended purpose.
41 I imagine such an incompatibility between the ST and the TT's function could exist regardless of whether the TT's function remains the same as that of the ST. 42 I owe this example to Joost de Bruin's talk on his involvement in the translation of exhibition labels for the Oranjehof Dutch Connection Centre at Te Awahou Nieuwe Stroom, which was presented at Victoria University of Wellington, Wellington, NZ, October 15, 2018.
Towards Recognising the Translator as "Author"
In copyright law, the author is (1) 'he to whom anything owes its origin; originator; maker' and, for a work to be granted copyright protections (that is, for it to be regarded as an "original"), (2) 'originality is required.' 52 The definition of this "originality" is crucial to the question of whether a text passes as an "original", yet it has been variously described in copyright law as: the original-and, even if it expresses similar content in a similar order, it is still recognised as a legitimate (albeit secondary) form of creation.
The most contentious aspect of originality concerns the further definition of (c)-just what does it mean for an author to be "creative"? Part of the aim of creation is to present novel (that is, "original", "unexpected", or "new") ideas, and thus "creativity" relates to processes of intellectual production, thought, and conception-which is further distinguished as 'some injection of independent aesthetic or artistic judgment in the decisions concerning the selection, coordination, or arrangement' of the content. 56 Another aspect of creativity regards the ability to balance the need of being both novel and appropriate (that is, "useful" and "adaptive" towards constraints).
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Translation, by necessity, involves change and transformation-translation is an act of "rewriting", and more generous definitions of translation accept translation as "adaptation".
Creative skills are often required to successfully reconcile conflicting notions (like between fidelity and freedom) and conflicting loyalties (towards different agents involved in translation). 58 Furthermore, translations can be conceived as "reincarnations" that enrich the life of an original. Creativity is at the very essence of translation and thus, so too, must the act of translation contain aspects of originality. It therefore follows that a translator can, more or less, be regarded as an author of an "original" work-an association that becomes stronger the greater the use of techniques like rewriting or adaptation. 56 Abrams, "Originality and Creativity in Copyright Law," 18. 58 Ibid., 24; Abrams, "Originality and Creativity in Copyright Law," 17.
Venuti notes that the even the thought of recognising the translator as an author challenges the individualistic conception of authorship upon which the "original" text is defined, suggesting that 'no writing can be mere self-expression because it is derived from a cultural tradition at a specific historical moment.' 59 Under this conception, the very idea of "originality" is called into question: all writing is undertaken under specific political, literary, and sociohistorical conditions, which the writer draws on in their creation and in a sense "copies"
(whether intentionally or not).
More radically, Octavio Paz (1914 Paz ( -1998 The nature of translation is such that it is impossible, not to mention irresponsible, to completely disregard the importance of the "original" ST. Firstly, to ignore the origins of a translation would result in a paradox, for the translation would never have existed without the "original" in the first place. In light of this recognition, loyalty or, at the very least, respect towards the author cannot be totally ignored in translation. Secondly, translations tend to be produced in the service of someone else (whether this be defined in terms of commissioner or the intended audience), and with that comes a set of responsibilities that form the professional ethics of translation-among which, for example, include faithfulness (or at least "respect") towards the ST, and loyalty to the author of the ST.
Yet at the same time, translators also need to be able to move beyond the ST, and consider a range of other factors (including the other players in translation and the target context in which it will be published). This is certainly made easier once the translator gives themselves freedom from the ST constraints by treating the translation as if it is an original piece of writing.
The key, therefore, is to find the right balance between adhering to the original and treating the translation as an original in its own right, but to do this a translator must first 'abandon the concept of the original as an ideal to be approached, and remember that, even in the most exalted examples, [they] are not dealing with a sacred text but with a human construct.' 62 Put simply, the ST and TT must first be approached as equals engaged in a meaningful and cooperative dialogue of exchange. Once the translation assumes a more "final"
(which, in this case, means "polished" or "refined", and not "last ever") version, then could we begin to regard the text as an original in its own right.
CONCLUSION
Venuti calls translators to action, arguing that they must force a revision of the cultural, economic, and legal codes that marginalise and exploit them and their work. 64 Ibid.; Venuti offers the suggestion that this can be achieved through 'developing innovative translation practices in which [the translator's] work becomes visible to readers, but also by presenting sophisticated rationales for these practices '. consideration, and the ST may be somewhat incompatible with the intended function of the TT (to the extent that the ST could be considered "unfaithful" to it its translation).
Borges's assertion that 'the original is unfaithful to the translation' is a gnomic and provocative declaration that prompts a fresh perspective on translation through the inversion of the more traditional claim that "a translation is unfaithful to its original". The assertion opens up pathways into discussions concerning copyright law, originality, and the ethics of translation, for example, and questions the very foundation of more traditional theories of translation that focus on the "untouchable" status of the original.
Redeeming the translation as an original in its own right is a thorny issue as the meanings of "originality" and "creativity" (and thus those of "authorship" and an "original" work) are somewhat abstract and, once it is recognised that no literature exists in a vacuum, it is difficult to know where to draw the line between original and non-original creation. Borges, of course, claims that it is possible to consider the translation as an original work, and even suggests that the translation may surpass the original. However, it should be noted that the recognition that a translator can become an author does not automatically give them the freedom to completely ignore the translation's "humble" beginnings. Rather, in the initial act of translation this recognition should allow the translator and translation to enjoy a "cooperative" relationship with their "equal counterparts" of the author and ST, while the TT can move on to a more independent existence (as an "original" work) only after the translation has been refined through this dialogue between the ST and TT. This essay has been an overview of how the claim 'the original is unfaithful to the translation' deconstructs certain assumptions about translation, and I regret that I cannot more exhaustively and intensively explore these issues, as well as the implications these ideas have
